booths devoted to each participating ethnic community and a large performance and gathering space. In the Buffalo, Rochester, and Albany exhibits, visitors entered through a small showcase of objects gleaned from participating groups and then proceeded to individual displays arranged regionally where costumed interpreters helped guide visitors through arranged scenes. During the day, representatives from local communities demonstrated weaving, carving, or sewing techniques, and in the evenings, participants performed the dances, theater, and music of their native countries.
Allen Hendershott Eaton was the primary promoter of the exhibition. Born in Union, Oregon in 1878, Eaton dedicated his life to exhibitions and publications that celebrated the work of folk craft and artists from marginalized communities. Eaton was inspired by Arts and Crafts principles, namely, the valuation of hand craftsmanship as an antidote to the industrialization and standardization of commercially produced objects. 5 According to David B. Van Dommelen, the young Eaton first recognized the plight of immigrant Americans during his work with the Emergency Fleet Corporation of the United States Shipping Board, through which he came to know hundreds of newly-arrived European workers. Sympathizing with the difficulties of adjusting to life in new surroundings, Eaton vowed that, "if I ever could find any way to do so, I would try to do something to help interpret these immigrants to our native born citizens, and reciprocally our native born citizens to them. 
Collective Identity in Collected Objects
In Immigrant Gifts to American Life, Eaton stated that the purpose of the displays was to encourage Americanization efforts among immigrant communities by celebrating their inclusion in American life and fostering their unique artistic heritages. Allen Eaton, Handicrafts of New England (New York: Harper and Brothers, 1949) . The Russell Sage Foundation, founded in 1907 by Margaret Olivia Sage, was committed to "the improvement of social and living conditions in the United States of America." The Foundation was an early leader in promoting American social work and sponsored the influential 1907 Pittsburgh Survey, the first study to systematically explore working-class life in a large American city. 100 Years of Social Science Research: The Russell Sage Foundation, 1907 -2007 (New York: The Russell Sage Foundation, 2007 , 3.
1 0 2 " T h e G r e a t P a l a c e o f A m e r i c a n C i v i l i z a t i o n " will decorate and beautify to the best of our tastes and ability to make it not only a center of attraction for the members of our family, but also an object of admiration for all the dwellers of the palace." 9 Based on such early twentieth-century models of multiculturalism, Eaton In addition to using these displays to cultivate connections with new constituencies, the Metropolitan displayed immigrant handicraft to celebrate the small-scale production on which it was based. Centered on concerns over the rapid homogenization of American culture, the museum sought out "old" groups whose craft traditions might serve as alternatives to the sea of mass-produced objects available to American consumers.
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In 1916 the Newark Museum also premiered an exhibition of New Jersey textiles, which featured a section entitled Homelands, to highlight objects made by Newark's immigrant communities alongside articles of pre-industrial spinning and weaving. 19 Similar to the efforts at the Metropolitan, the Newark Museum's director, John Cotton Dana, gathered items from local community members by soliciting donations through local public schools. Unlike the display sponsored by the Metropolitan, however, which celebrated immigrant handicraft in opposition to modern mass-produced objects, Dana's displays incorporated immigrant crafts into a celebration of New Jersey's textiles industry. In Newark, a booming industrial center, 16 In the early twentieth century, museums and immigrant communities used the school system as a primary space for collaboration. Public schools served as the exhibition venue for the Metropolitan's exhibit and the means by which the Newark Museum obtained objects for its immigrant groups and the objects gathered from their attics. 26 As a reporter for the Christian Science Monitor described the Homelands displays at Buffalo: The article distinguishes immigrant craft objects from the "self-sufficient" work of European masters. No one object stands alone in the writer's estimation, who concedes only that the labor involved in creating the works was both "painstaking" and "loving." Singular paintings and sculpture from the hands of Western European and American masters were replaced by "a brave array" of alternative items, which in their abundance and variety alone approach work from the hands of trained painters and sculptors. Eaton's communal booths, in their profusion of objects, allowed for more comprehensive participation amongst various communities while coding the objects on display explicitly as craft and therefore of use to create a composition rather than worthy of singular display. MacMillan Company, 1903) exposed the poor conditions of life in immigrant neighborhoods. While these publications were designed to instigate reform, they also brought images of urban poverty to public attention, which helped fuel stereotypes about the cleanliness of immigrant homes and neighborhoods. 34 The park in Buffalo was originally landscaped for the 1901 World's Fair. viewer's inspection, here is one portion of the immigrant's gifts that remains shuttered to the outside world. The inclusion of the locked book, whose decorative exterior is on display, but whose contents remain unknowable to the non-native viewer, gestures to the limits of knowledge attainable when surveying the domestic tableaux at these exhibitions. Though the attractive presenter's smile and the framing of her face with her hands coyly suggest her availability for inspection and her desire to introduce the array of objects before her, the book is a small but present portion of her identity to which the viewer has no access, but which the community insider might unlock for herself. The book within the open chest registers the stakes for participants in these displays and the limits of Eaton's reach as manager of the exhibits. While his strategies and performance schedules governed the ultimate look and agenda of the exhibition, Homelands also functioned as a forum in which immigrants could, to some degree, set the terms on which their communities might be understood and penetrated by native-born Americans and other immigrant groups.
